                        APPROACHING THE POTTER'S WHEEL
During the first half of the course we have explored a variety of hand-building methods ranging from small pottery projects to more imaginative exercises.  All were designed to be solved with clay — opportunities to get used to the tactile properties of the material as a means of discovering some of the potential of this abundant, naturally-occurring earth material.

The second half of the course is quite different.  It involves  learning to use the potter's wheel — an ancient tool that has been around since before 1100 B.C.  If you have ever studied a musical instrument, you'll notice some similarities to using the wheel:  each requires discipline, dexterity, and a willingness to practice daily, so your progress builds through a series of exercises.  Working on the wheel is like learning a 3-dimensional language — your fluency increases as we progress through simple forms: bowls, cylinders, bottles, jars, and teapots, each with its own variations that reflect your preferences and expressiveness.

Whereas the first half of the course dealt with the creation of forms that were entirely your own design, we now will be operating within a circular format; the potter's wheel is a study of circles:  formless clay is shaped into roundness on a spinning wheel, coaxed into forms originating with the potter and becoming transmitted into the material in an almost magical way. (On a good day!)  Throwing on the wheel demands focused attention, muscular coordination, balance, and a sense of rhythm ​— capabilities we all have developed to different degrees. A thrown pot symbolizes how you've coordinated the various skills needed to bring it into being.

One thing that frustrates us all is that very little of this process can be passed on verbally.  Throwing is a lot like learning to tie your shoes — nobody would ever learn how to do it right if we'd received written instructions.  We watched, and practiced until we got it right, and it became automatic.  If you practice consistently, you'll develop a level of expertise and fluency you never thought possible when you began.  (You’ll never again be as ignorant of the process as you are at this moment!)  Learning won't happen all at once, and can't cram for it. Knowledge comes in little breakthroughs that add up to growing confidence you never un-learn.  You no longer fight the material.  You establish a dialogue with it, and when that happens, you're well on your way.  Tying your shoes gets you only tied shoes, but throwing pots has unlimited possibilities!

THE STUDIO:

An ordered environment is necessary for producing your best work.  It needn't be fancy; just orderly, so please follow these guides:

1. Everyone is entitled to a clean wheel and workspace.  Please clean up your work area before you leave.  Be sure the wheel is clean and turned OFF.

2. Clay scraps go in the bathtub or in a trashcan in the clay-mixing room.  Please don't let scraps harden or dry out.  It clogs up the recycling process.
3.  Keep your work on a group of shelves; not on the work tables, which should always be clean and open. WORK FOUND ON THE MAIN WORK TABLE IS SUBJECT TO BEING RUTHLESSLY DROWNED IN THE BATHTUB.

4. Have your assigned work on the table at the start of class.  At that time we will review the pieces and share information about our progress.

Throwing is learned sequentially.  I'll be giving demonstrations during each class, along with explanations about the process and how it relates to what follows. 

A good pot begins with well-wedged clay.  Take the time to learn this process, since it assures the consistency of the clay — an essential component of every well-thrown piece. 

Set aside time to work when you are at your best.  (The studio is always most quiet in the mornings). Come to the wheel with everything needed to work: clay, water, tools, and a board or bat to receive your work.  Keeping the clay covered with plastic will help in centering, since exposing it to air dries the surface of the clay balls. making them harder to center.

TOOLS NEEDED FOR THROWING: (available in bookstore)

wooden pointy stick (has tongue-depressor-like curve on opposite end).

sheepswool sponge (about as big as your fist; not the small, flat sponge).

needle tool.                            loop-tool for trimming (has wooden handle).

curved wooden rib
